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The Earle of Essex Galliard
John Dowland (c.1563-1626)

Lachrimæ, or seaven teares (London, c.1604)
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2 The Earle of Essex Galliard:  (score)
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Note: I put the text underlay on the Cantus part only in the score, from Dowland's Can she excuse from his first book of airs. It is only meant to aid

study and interpretation of the piece. A 10 course G lute is expected with diaposons in C, D and F.
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